CORCLUSION

The Italisn Trecento cannot be culled one of the grest periods in

the history of music, Basically, it produced a modest, chareing, fresh,
and worldly art, innocent of its own limitations — in a word, provincisl.
This frank and open worldliness was carried beyond the recreational
chambers of the courtly palzces and less pretentious private dwellings into
£ho churches. The Florentine Mess pieces src built of the sane materials
and spesk the same ebullient language as do the secular madrigals, and, if
we are to believe the evidence, this style caused the pieces to enjoy a
popular success when they were performed in the divine services,.

Florence, howsver, cannot be Laken as repressutative of all eof
Ttaly. Indeed, the Fioreniine composers give the impression of constitul~
ing a mmre isclztad local school than do the Forthern nazsters., fedua must

*

we sesn ss the leading Itellan center of encred pelyphony throw hout the
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T the most Laporbant csnters of secular wusie can hardly be Qoubue., out
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the evidece of & tradition of liturgicel polysihony iz of Lore imnsrioncs

to us, since such & tradition would seen to be luczking elsewhere in Italy.
One carnot escepe the feeling that Tuscany has f-smed & risce of nuch
greater importance in modern eyss then it acturily hela <uring the four-

ponkt pembrp henooza of the clreumstarce that & number of lerve Tuscan
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manuscripts have been preserved, while cagparablie manuseripts fron other
regions have been lost to us.l

Pad is the crucial source froa which one may begin to draw an
understanding of the historical situstion in regard to sacred polyphony
in the North, Aigain, we must deplore its fregmentary condition. This
condition, however, does not prevent us from sesing evidence that a
liturgical tradition did exist in Padua, snd ihat there must have bsen
long and continuous gontact with the centers of polyphonie activity in

France, That the most important Northern saster of the late fourteenth

and early fifteenth eenturies should choose to end his days in Padua ls

surely indicative of the sdvenced state of musical culture in that city,

and it is certasin that Ciconia gzve a gres t impetus snd new direction to

[4/]

musical thinking in Fedua and elsedner in the peninsula,
Ciconia was tle first of that distinguished line of Franco-

tetterlondish masters w0 CLag €O Lo Itely to practice trelr s¥xill and

thinke of snbonio ua Mividala, Reriolarned oo
Feltre, and othars -, bul tlhese comsosers mo. ‘ntzined thelr pecilien 17

learning weli and fellowing closely the foreirm 1diom,
S —

le. +irprotta, [ aols Tenorista ds Firenze, pp. 1ff.
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4 result of the present investigation has been to cast a little

Bore light on the work of the three leading masters who were active in
Italy at the wmd of the fourteenth and beginning of the fifteenth cen-

turies, Ciconia, Hatteo da Perugia, and Antonio Zacharia da Teramo,
Ciconia is confirmed as the trus master he has long been held to be, and
the Iigure of Matteo takes on more subgtance and authority than had pre-
viously been accorded him, primarily on the basis of his secular works,
But it is Zacharia ds Teramo who has undergone the grsatest re-esvalustion,

It is only through Zacharia's music for the ¥ass that he may be seen in
anything approaching the proper perspective — not that he can now be
regarded as & great Baster, for that he is mwt, But Zacharis must cepr-
tainly be esteeced as an originel, faseinating artist » Tivalled only by
Hattec azmong the Italisns,

Sther than the reinterpretations of these rajor figures which it
hag made poesible, the present study has ircressed oup wmlerstondi-r of
the styles, technieal Procedurss, ang, especlally, the formzl pProcesses
wiich were employed for a nunter of ecompositions of trhe fourtaenth ord
fifteenth centuries, The detailed arslyses of voriziion forre, isow G-

PAmmam o yamrie tootnd oo
Teatieasy IOy technicues

de struciures, sectional plans, thewatic elubor
and other musical interrelations cannot essily be suTierized and have

little value when abstracted from the concrete exlstence of the musie

itself, but the consideration of these matters has been the heart of our
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study, Iu this ares, the present work couplements, corrects, and sup-
plemente the work of V¥, Karte,l which is st{1] valusble for its account
of the motet and the secular song,

As a contribution to the history of polyphony for the Crdinary
of the Mass, the present study will be of more valus sfter comparable
investigations have besn made into the Mass repertoriss of French and
English music, A comparison with such studies will clarify still more
the national musical characteristies, which stand revealed on neutral
ground, so to speak ~ on the supranational, wmiversal piane of the
Latin liturgy. All of these studies together, then, will present the
necessary earller ste: es out of which evolved that fusion of national
idicms into one allwerwbrazcing comion atyle, the style in which was writ-
ten the Iar more important and better known Mass musie of the grsat

Ceoee ~ = i -4 EAE 0 T o WU ey PRI
sasters of the later fiftesrih end sisteenth cenvuries,

lgtudie zur Gescnichte der Musik in Itallen im ersilen Viertel
des. 15, Jahrhunderts.




BIBLICGR.PHY

bdler, Guido, et al. Sechs (Sieben) Trienter Codices. Leipzig,
Breitkopf & Hirtel, 1900-1933, (Denkmiler der Tonlkumst in
Oesterreich, Jhg. VII [1900]; XI, Part I [1904]; XIX, Part I
(1912]); XVII, Part I (1920]; XXXI {19241; XL [19333)

Ameln, Konrad (ed.) Locheimer Liederbuch und Fundamentum organisandi
des Conrad Paumann, Berlin, WBlbing, 1925,

Analecta hymmica medii aevi, Edited by G, M. Dreves and C, Blume,
Vol., XLVII: Tropen des Missale im Mittelalter., I. Tropen zum
Crdinarium ¥issae, Leipzlg, Reisland, 1905,

Anglds, Higini, El eddex musical de las Huelgas (mdsica a veus dels
sezles XIII-XIV), Barcelona, Institut d'Estudis Cetelans,
Biblioteca de Catalunya, 1931. 3v.

. "Lz mfsica sa:raéa de la czpilla ncntlf cla de Avignon

durante el si-le XIV,W inusri

S S

Husicel, 111 (1“5f}: 55 L.

eds, Cztdlogo musicel de la

1d, are e‘odu, Conzejo Superior de
; 0l de D usicolosfs,
ious comservada en

L)J

« Lhe noistion of polyphonic musie 0=1800, Lth
Carbridre, ¥ass,, ilediaeval Academy of Amarica, 1949.

Lssocizzione del K siCQIO"i Italiani. Catelozo genersle delle ornere
rmusiceli, teoriche o pratil c‘e, monoscritte o stusvate, di
autori vissuti sino &i primi decinni del XIX secolo, esistenti
nelle niblioteche e negli archivi d'Italia, I: Cittd di Ffarmme,
~dited by G, asverini and L, fellicelli, Farms, frosching,
LOCE-1511.

b+ o n i s



- 00 -

Baldelld, Frarcisce de F, "La misica en la casa de los reyes de
Aragén,” Anuario Husical, XI (1956), 37-51.

Bannister, Henry Marriott, Monumenti vaticani di paleografisa
musicale latina, Roma, Tipozrafia Vaticana, 1913,

Baxter, J., H. An old St. indrews music book, London, Published for

St. Andrews University by Oxford University Press, 1931, (St.
Andrews University Publications, XXX)

Besseler, Heinrich., "Antonius de Civitate,"

Die Musik in Geschichte
und Gegenwart., Vol, I,

Kassel, Blrenreiter, 1945-51. Cols, 550-51.

+ "hrs Nova," Die Yusik in Geschichte und Gegenwart. Vol, I.
Kassel, Blrenreiter, 1949-51. Cols. 702-29,

« Bourdon und Fauxbourdon; Studien zum Ursprung der nieder—
l8ndischen Musik, Leipzig, Breitkopf & Hirtel, 1950,

« "Ciconia," Die Musik in Geschichte und Gegenwart. Vol. IJ.
Kassel, Blrenreiter, 1952. Cols, 1423-34.

. fCordier," Die Musik in Geschichte und Gegenwart. Vol. II.
Kassel, BArenreiter, 1952, Cols, 1565-58,

» "Hat Hatheus de Ferusio Zpoche gemacht?®

Die Musikforschung,
VIII (1955), 1%-23.
"Johannes Jiconia Pesgriinder der Chorpol;phonie," Ltti del ;

*
Congresso Internszionale di llusica Sacra, Roux, 1950, Tournai,
Tesclde, 1952, p. 2%-23,

. e manuscripl Jele ma Fidhliotesa Universiteria 2z215,"
fusieca Uisciplina, VI (1952), 1-3.

o "Studien zur [sik des Vittelalters, I: lHeue wusllen
des 14, und berinnonden 15, Jahrhunderts," Archiv fiir Jusik-
1 { -~ - ;

wigsenschaft, VII (1925), 147-252; VIII (1926), 233~241.

_ ta. v
a!u,,r,u; L LTl

« "Le codex de Johannes Bonadies, musicien du iVe sidcle,"
Revue Delse d'Archéolozie et d'Histoire de 1'irt, X (1%41),



- 401 -

Sorren, Charles van den, “Considérztions généreles sup la conjonction
de la polyphorie it:zlienre et la polynhonie du nord rendant la
premiére moitid du Ve siécle," Bulletin de 1'Institut Historique
Belge de Rome, YIX (1938), 175-27.

» Etudes sur le XVe sidcle musical. Anvers, ¥, V. de
Federlandsche Boekhandel, 1941,

« "Les frarments de messe du oanuscrit 222 C 22 de la
3ibliothéque de Strasbourg,"” Tijdschrift dep Vereeniging voor
Kederlandsche Kuziekreschiedenis, XII (1928), 177-85; 236-50,

« f"Hubertus de Salinis,” Die Musik in Geschichte und Gegen-
wart, Vol, VI, Kassel, Blirenreiter, 1957. Cols, 819-20,

« Le manuscrit musical M 222 ¢ 22 de la Bibliothdque de
Strasbourg (XVe sidcle) bruld en 1870, et rdconstituéd dlarrés
une copie partielle d'Edmond de Coussemaker, knvers, E,
Jecelle, 1924,

. FPidces polyphoniques profanes de provenance liécecise

(XvVe sidcle), Bruxelles, Editions de la Librairie Encyclopé-
dique, 1950, (Publicztions de la Société Belge de Musicologie,
I. Flores Musicales Belgicae, I)

« {ed.) Folynionia secra; a continental miscellany of the
—_——— - + > ) : { N
fifteenth century, Heshdom Abbey, Eurntham, Bucks, The rlainsong
and ‘edizeval Fusic society, 1932,

Losse, Dettev,
zum "ilorics

hnl - L . — b
(Forsclunrshet

o 1,;1 T

Souies, L. L. "Once more 'musicsl instrisents in the liturrical
service in the [iddle Lrest,"  Zalpin Society Journzl, fo, 12

[

vz - ;j\r\\ [aets
;’;G}, 3.;'“‘,/} -~ e
PE R B 1turmicl] servd am lrowmde o 41
. wsSd in Lhe llt‘u.-’ STl Bervieg ‘u-sl"ll_.; e
——
I St Tl . - - fre o Y oer) [T -V 4
Tidfle Sotiely Journel, Lo, 10 \Eyy LE57), LO-54,
T Y O re o .3 € oe La . e gy [ - - I i -
“Lforrer, nfred,  UUloncine aconee -elievel end Denzissarce

i is of
nusic,™" iueical .uarterly, ILIV (1958), 1-18,
« "Discantus,® Die Musik in Geschichte und Gegenwart.
17, be o - o
Vol, III. Kassel, Dlrenreiter, 1954, Cols. 559~.72,

« CGeschichte des englischen Jiskants ung des Fawbourdons
RS Lo g - o8
nach den theoretischen Cuellen, Strasbourg, Heitz, 1936,
(Sam:lung musilkwissenschaftlicher Abhandlungen, T)



Bukofzer, Manfred, Studies in Medieval and Henaissance music,
New York, Norton, 1950,

Burns, Martin Joseph, ™"fass cycles in early Gradusls: 4 study of
the Ordinary of the Mass cycles found in Medievel and Renaige
sance Graduals in libraries in the United States.® Unpublished
Ph, D, dissertation, New York University School of tducation,
1956,

Cape, Safford, "The Machsut Mass and its performance,” The Score,
Ko. 25 (June, 1959), 38-57; No. 26 (January, 1960), 20-29,

Cerapetyan, Armen, "The codex Faenza, Biblioteca Comunale, 117
{Fal; a facsimile edition," Musica Disciplina, XIII (1959),
79-107 [in progress]

Casimiri, Raffaele, "Musica e musicisti nella Cattedrale di
Padova nei see, XIV, XV, XVI," Note d'Archivio per la Storia
Kusicale, XVIII (1941), 1-31; 101-180; 181-214; XIX (1942),
L9-92,

Czltz, Dom Dominicue, "iux oricines du Kyrisle," Revue Grésorienne,

ko, 34 (1955), 175-32,

Cheilley, Jacques, "iutour 4 : ,
usicolozica, JUNIII {1954}, 73-74.

3 * - - X s =2 T vt g £ Ty &
Histolire musicsle du noyen-ice, rFaris, rasses Univere
. o =Y 3
sitzires de France, 1950C,

« '"La zesse de Sesarcon st un compositeur inconnu du
~ive sidcle, Jean Lambelut,” hnnales Husicoloriques, II

LN EA o
LI05iy Il

chybirfcidd, 4, Leview of Miuzyz ne Svorse kedla Gtedystos
Jarietty, 142L-1430," by Z, Jechimecki, Ewartalnik sugycany,

a
ho. 9 (1530), 75; Fos. 1011 (1931), 3285 los, 12-17 (1531),
A

»

Clercx, Suzanne, "Les débuts de la messeunitzire au Ve sidcle,
et principalement dans l'oecuvre de Johannes Ciconia.” Paper
read at a meeting in Certaldo, 1959, Typewritten,)



- 403 -

Clercx, Suzanne, "Johannes Ciconia de Leodio," Report of the Fifth
Congress of the International Kusicological Society, Utrecht,
1952, Amsterdam, Vereenizing voor LKederlandsche Musikgzeschiedew
nis, 1953, p. 107-126,

» '"Johannes Ciconia et la ehronolorie des Mms8s. italiens,
¥od, 568 et Lucca (Mn)," Ltirs Hova: liecueil d'Studes sur
la musique du XIve silcle, Les colloques de Wezimont, II-1955,

Paris, Société a'Zditions Les Belles Lettres, 1959, (Les
Congrés et Collogues de 1'Universite de Liédze, XIII) p, 110-3G,

» "Johannes Ciconis théoricien,“ Annales Husicclcgiquas,
III (1955), 39-75,

« Un musicien lidgeois et son temps: Johannes Ciconie,
1340-1411, Bruxelles, Acaddmie, 1960,

» "Propos sur 1tArs Nova,® Revuye Belge de ﬁusicologie,
L (1956), 77=82; 154=60; 1 (1957), 67-69,

o M™uestion de thronclogie,” Revue Belre de Kusicoloz-e,
I {1955) 4751

Histoire de 1'hermonie au moyen

» <trashoursy, mes:

£ catulorue raisonnd and trar-
vitute of Eusicology, 1959
Ty

Tiente, IT)

+ The worcester
—

scription, Rone, Amc

(usicolo “1ac} L




Egidi, Francesco, Un frammento di codice musicale del secolo XIV,
Roma, Tip. 1a Speranza, 1925,

Titner, Hobert (ed.,) "Das Buxheimer Crzelbuch,” Xonatshefte far
Husikgeschichte, XIX (1887), Suppl, 1; XX (1838}, Suppl, 2.

“11ling, A, "Die Messen, Hymen und Hotteten der Handschrift von
Apt." Unpublished dissertstion, G8ttingen University, 1924,

Fano, Fabio (ed.) Le origini e 11 primo mezestro di cappella:
Katteo da Perusia, Fart I of La cappella musicale del Duomo
di ¥ilano. Edited by G, Cesari, Kilane, Ricordi, 1956,
(Istituzioni e Monumenti dell'Arte Husicale Italiana, liuova
berie, I) ,

Fédorov, Viedimir, "Cambrai,” Die Musik in Geschichte und
Gegenwart, Vol. II. Eassel, Bérenreiter, 1952, Cols, 697«
709.

Feininger, Laurence ¥, J, Die Fri@hgeschichte des Kanons bis
Josquin des Prez (um 1500), Zmsdetten, H. & J, Lechte,
1937, {Zﬁ&u;ural-lissertaiion, University of Heldelbers)

Pleker, Rudolf, "Die frihen Fessenkompositionen der Tricrter
Codices,” 3Studien zur Fusikwissenschalt, XI (1924), 3-58.

» "lie Kolorieruncsteschnik der Trienter Yessen,™
; necheft, VIT (1920), 5-47.

4

.
i vt

: .
e v ey Dot &
<L FID DU RAUSLWLE

rischer, Hurt von, ‘Hontrafalturen und Parodien it:lienischer
Trecentowerke," Annales ~usicoloricues, V

47 - R - Tiemn g ™4 % T Y o & ™ Loy
o "The manusceript Foris, 3ibl, Uab,. louv, Lege Tre, A77L
et .
AP T 33 ¥ T oaa et e 4 k4 T Tl Sy
(Colex feira = (R)," Lucice discinlina, XI (1957), 33=73,
ZEAE
SR S B ye T, . P T oy d A R
o ctudien sur itelienico~an usik des srzgento und Irtiren
e
PR R . s - & o
wuatirovento, BIM, I, Laush, 1984,

. "Trecentomusik-—TreceSQOprobleme," Acta rusicologics,
an (1958), 179-99.

o "Zur ntwicklung der itelienischen Trecento-lotetion,”
~rchiv f8r Musikwisserschafl » VI (1959), 87-99.



- 405 -

Gastoud, Amdédde, Le manuscrit de musicue polyphonique du trésor
d'Apt (XIVe-XVe sidcle). Paris, E., Droz, 1934. (Publicstions
de la Sociétd Frangaise de Musicologie, Premidre Série, X)

Ghisi, Frederico, "Italian Ars-Nova music: The Perugia and Fistoia
fragments of the Lucca codex, and other unpublished early fif=-
teenth century sources,” Journal of Kenalissance and Barogue

Music, I (1946), 173-191 and Suppl,

« "L'Ordinarium missae nel XV secolo ed i primordi della
parodia," Atti del Congresso Internazionale di Musica Sacrs,
Roma, 1950, Tournal, Desclde, 1952. p. 308-310,

« "A second Sienese fragwent of Italian Ars Nova,” Musica
Disciplina, II (1948), 173-77.

Gombosi, Otto, "Machaut's 'Messe Notre-Dame'," Musical (uarterly,

uradusle sacrosanctae Romanae ecclesize de tempore et de sanctia.
Paris, Desclée, 1924,

Graduzle Sarisburiense, £dited by W. H. Frere, London, Pudblished
for the Flainsongz and Mediaeval FHusic Soclety by Eernerd
wuaritch, 1894,

Fda5’ Robert, Aiufffthrungspraxis der Musik. FPotsdan, Athensaion,

31.

-

\[ y

ranz saver. Die rlnische 'C““alc centorun! an die
tlichen KepellsBnger bis zur Fitte des 16, Jahrhunderts,”
rteljehrsschrift flr Musikwissenschaft, III (1_37 Jy L2%

: tel w

’
j52: 18
Vie

'S m by

2%,

s ™dilhelm Dufay," Vierteljahrsschrift f¥r kusikwisseun-
seraft, I (1285), 397-530,

Lenlscling, Jacqgues, Yinzelomontana vpolyphonica," Schwelzerisches
Jahrbuch ftr Fusikwissenschaft, III (1922), 44ff. and suprl,,
1-26,

« "Gregorianisch=Folyphones zus der Handschrift Faris
Lat, 15129," Kirchenmusikelisches Jahrbuch, XXV (1930), 60-
76.




Handschin, Jacques, "4 monument of English medieval poelyvhony: the
manuscript WolfenbWttel 877," The Husical Times, LIXIII (1932),
51@“13; LixIv (1933); 69?'7OL¢

. rusikgeschichte im Ueberblick, Lucerne, Riber, 1948,
S

"Heflexions sur la terminologie,” Revue Selge de

Eusicologie, VI (1952), 7-11.

+ "Trope, seguence and conductus,” Chapter V of merly
medieval music up to 1300. idited by Dom :nselm Hughes.,
Londen, Oxford, 1954, (New Oxford History of Music, II)
Pe 12874,

«» "The two wWinchester Tropers,” The Journal of Theological
Studies, XXVII (1936), 34~49; 156-72,

» "Eine wenig beachtete Stilrichtung innerhalb der mittel-
alterlichen Mehrstimnigkeit," Schweizerisches Jairbuch fiir
Husikwissenschaft, I (1924), 54,

« "iur Frace der mslodiscren Paraphrasierung im Mittele
T ; - ) = =
alter," Leitschrift foiy Husikwissenschaft, X (1922), 513-
Kﬁg
PavE

Hennas, Huth, “Concerning deleticns in the polyw!

P

urnal of the imerican Nusicolosical society, V

c'—i
Oy Q) e
£

p ® 131-*{5}- .

£

Harrison, Frank L. Husie in medievel “ritezin, London, xoutled-e
& Yeren Faul, 1958,

fushes, Anselm, Index to the facsimile edition of s, olfenititel
#77.  Idinboroush, Blaclwood, 1939,



Hughes, Anselm, %Worcester mediaeval hamony of the thirteenth and
fourteenth centuries, Nashdom Abbey, Burnham, Bucks, The
Plainsong and Mediseval Music Society, 1928,

Hughes, David G, "Liturgieal polyphony at Beauvais in the
thirteenth century,” Speculum, XXXIV (1959), 184-200,

v "A view of the passing of Gothic music: Line and
counterpoint, 1380-1430," Unpublished Ph, D, dissertation,
Harvard University, 1957,

Husmann, Heinrich, Die Mittelalterliche Mehrstimmigkeit, K8ln »
Arno-Volk, 1955, (Das Eusikwerk, III)

Jachimecki, 2, *Mugzyke na dworze kréla Wtadystawa Jagietty,
1424-1430,% Rozprawy Wydziatu filot, Akad, Umiejetuodci

Jackson, Roland, M'usical interrelstions beiween fourteanth
century Kass movements (a preliminary study)," Acta
Husicolosica, XiIx (1L957), 54-864,

Jeppesen, Knud, *®Ein venegianisches Laudermanuskript,“ Theodor
Eroyer Festschrift, Tditag by Y. Cenck, nezensburg, Z,

Sosse, 1933, p. 49-74,

Jungr s Josef Andress ., ¥isserum Sollemnia, 34 ed, freibvurg,
o -
rerder, 1952, 2v,

3

=

L8nizsllw, innemarie von, Die italisniscren Madri-alic
irecento, alireburn—umtihle, Lonrad Iriltsch, 1947,

Korte, Werner, Die Harmonik des fréhen XV, Jahrhuniderts in ihren
Zusammenhang mit der Formtechnik, iMmster i, W., Guterberg-
Uruckerei, Suhrbier & Arécker, 1929,

« Studie zur Geschichte der Husik in Itelien im ersten

R . i ‘ .
viertel des 15, Jahrhunderts, kassel, Brenreiter, 1933,



I
o
!

Kresteff, Assen, "Die mehrstimmigen Mesekompositionen des Codex
Ivrea." Unpublished sumery of dissertation, University of

La Fage, Juste Adrien de, EZssais de diphtdrographie musicale ou
Notices, descriptions, analyses, extreits et reproductions
de manuscrits relatifs & la pratique, & la thdorie et 2
1thistoire de la musique, Paris, Leguix, 1864, 2v,

« {ed,) FKicolat Capuani Presbyteri compendium musicale,
Paris, Bonaventura et Ducessois, 1853,

Lesure, Frangois, MAvignon," Die ¥usik in Geschichte und Gegenwart,
Vol, I, Kassel, BBrenreiter, 1949-51, Cols. 89%6-899,

Liber responsorialis pro festis, I, Classis et communi sanctorum,
Juxta ritua monasticwm, Solesmeg Typ, Sanctd Petri, 1895,

The Liber usualis, with introduction and rubrics in English, Edited
by the Benedictines of Solesmes, Tournai, Desclde, 1952,

€C,

w

taliano del

odn

Li Gotti, Zttore, "Il pild antico polifonista
*IV," Ttelica, XXIV (1947), 196-20C.

Li Gotti, Ettore and Pirrotta, Kino., Il Sacchetti e la tecnica
musicale del trecento itsliano, Firenze, Sansoni, 1935,

Ludwig, Friedrich, "Die feistliche nichtlitur;ische, weltliche
cinstimmice und die mehrstinidice Musik des ¢ telzlters his
zun Anfarg des 15, Jahrhunderts," Handbugh der Husikreschichte,
=dited by G, 4dler, 24 ed, ﬂerlin-&ilmersdorf, heller, 1529,
Vol I, p. 157-295,

» "Die mehrstirmice Messe des 14, Jahrhurderts," Archiv
fér Husikwissenschaft, Vil (l§52}, 417-435,

» "Dle mehrstimmice Mg des 1l.und 12, Jahrtunderts,
Bericht des III, Kongress der Internationalen Musikresell-
schaft, Wien, 1909, wien, irteria, 1909, p, 101-1038,

« "Die mehrstimmize Musik des 14, Jahrhunderts,"
sarmelblinde der Internutionalen Rusikgesellschaft, v (1962),
16~-49,



- 409 -

Ludwig, Friedrich, "Die mehrstimmige Werke der Handschrift
Engelberg 314," Kirchenmusikalisches Jahrbueh, XXI (1%08),

48-61,

» Repertorium organorum recentionis et motetorum
vetustissimi still, Halle, Liemayer, 1910, 2v.

» Review of "Geschichte der Mensuralnotation von 1250-146G,"
by J. Wolf, SHmmelbAnde der Internstionalen Fusikgesellschaft,

VI (1905), 597-64.

Machabey, Armand. Guillaume de Machaut; la vie, l'oeuvre musicale,
Paris, Richard-Masse, 1955, 2v,

» "La musique religieuse frangaise au XIVe sidcle," Revue
Husicale, No, 222 (19%3-54), 3043,

Hachaut, Guillaume de, Musikalische Werke. Edited by Fr. Ludwig,
Leipzig, Breitkopf & Hértel, 1926-29. 3v. (Deutsche Musike
gesellschaft, Publikationen Hlterer Musik, Vol. I, Part 1;
Vol. III, rart 1; Vol, IV, Part 2)

Yarrocco, William Thomas, Fourteenth—century Itzlian cacce.
Cambridge, Kass., The Mediaeval Academy of America, 1942,
(Publication Ko, 39. Studies and Documents, ko, 4)

Helnicki, Varparsta, "lss einstimmire Fyrie ces 1z
Fittelalters," Dissertastion, laniversity of

¥ilecheack, Gustav (ed, Hymni et sequentize cum comnrlurisus aliis
’ . [ .c -
et Latinis et Gallicis necnon Theotiscls cerminibus medie

&evo compositis, Paris, hiemeyer, 1235,

Fotre-Dame!, Qudst

&

4

Fonnikendam, Varius, "De Yechaut
¥

ke ]

b

g f¥esse
- R ol d
S ¢ 4L

T OERY i i
I (1983}, 2ii-i6,

po

aarnenkoornis?  l'ens en e cile,

Pirre, André. Histoire de la rmusicque de la fin du XIVe sidcle
4 la fin du ¥VIe, Faris, ¥, Laurers, 1940,

v

« L& musique 2 Feris sous le rédsme de Charles VI, 1330~
e

1422, Strasbourg, Heitz, 1930. (Ssmmlung musikwissenschaft-
licher Abhandluncen, I)



- [10 -

Pirro, Andrd, "Remargues sur 1'exdcution musicale, de la fin du
lhe sidcle au milieu du 15e siécle," Report of the first
Congress of the International Society for Musical Research,
Lidge, 1930, Kasdom Abbey, Burnham, Bucks, Pubiished for the
International Society for Fusical Eesearch by the Plainsong und
Hediaevel ¥usic Society, 1930, pP. 55-65,

Pirrotte, Nino, *L'Ars liova italienne,” Histoire de la musique,
3dited by R, Manuel, Paris, Gallimard [to be published]
(Encyclopddie de la Plefade, )

,2 é
+ “I1 codiee estense lat. 568 et®la musica francese in
Italias al prineipio dsl Y500, Atti della Reale Aqgademia ai
Scienze, Lettem e Belle Arti di Palermo, Ser, 4, Vo. ¥, Part

« "Considerazioni sui primi esempl di Misgas parodia,”®
Atti del Congresso Internazionale di Musica Sacra, Roma, 19%0,
Roma, Desclée, 1952, p, 315-18,

+ "Gherardellus,” Die Musik in Geschichte und Gegenwart,
A T S I
Vol, V, Kassel, Bdrerreiter, 1956, Col, .55,

» fGratlosus de Fadus,” Die Nusik in Gesc
segenwert. Vol, V. Iessel, Bérenreiter, 1954, <ol, 7

"Italien; 5.t 14,-14, Jh.," Die Husik in Geschichte wng
ir - by . e - s
Gegenwart, Vol, VI, -assel, BArenreiter, 1957, lols. 1L75m-
1500,
« Harchettus de izduz and the Itslian ~rs Hovg, " usica
— '
~iscirlina, IX (1955}, 57-71.
Fa Y T o X e B o e N r T R ET - e s
« {ed.) The music of fourteemth cerntury Itsly, Angterdun,
: T 5 £ - P ¢ 7 ¥ [
rigrican inetitute of luslcelory, 1954, Vol. I. {Corpus
lensurabilis lusicae, 8)

o "Per lloricine e la storia dells ‘caccia' e del 'madri-ale!
—————ms o o8 v O =~ s
trecentesco,” Rivisia jusicale Italiana, JLVIII (1944), 3u5-

23; IX (A947), 121-142,

o T"Faolo da Firenze in un nuovo frammento dellfArs lovza,”
U

T me T S = Iy ord e -4
SWBlea viscivlina, TO(1954), A1-AY,




Pirrotte, Nino, ‘Paclo Tenorista da Firenze in a new frasment of
the Itclian Ars Kova, Los Angeles, Gottlieb [to be published]

« "Scuole nolifoniche italiane durante 11 sec, XIV: di
né pretesa seucla napoletanz,” Collectanes Historiae Musicae,

Pirrotta, Kino and Li Gotti, Ltiore,
Husica Diseiplins,
V (1951), 115-42,

"Il codice di Lucca,"
IIT (1949), 119-38; IV (1950), 111-52;

+ "Paolo Tenorista, fiorentino 'extra moenia’,” Estudios
Dedicstos a Menendeg Pidel, Vol, III. Madrid, Consejo
Superior de Investigaciones Cientificas, Patronato Marcelino
Menendez y Pelayo, 1952. p. 577-606.

Flamenac, Drzgan, "Another Faduan fragment of trecento music,”
Journal of the

American Musicolozical Society, VIII (1955),
165-81, :

» Maenza

- ,
5 wodex 117,
segenwart, Vel, III.

}.71&1

Die Yusik in Geschichte und
Kassel, Slronrsit 1954,

nreiser,

Cels, 170G

» "Keyboard music of the lith century in
117," Journel of the fmerican
(L951), 179-201,

Codex Faonga
Husicolorical society, IV

» "bew li-ht on Fazenza Codex 117," Leport of tre [ifth
Corgress of the Internationsal Musicolorical soclety, Utrecht,
1952, amsterdanm, Vereenisinr veor Federlandsche Kuzieke
feschiedenis, 1952, p, 310224,

« "L reconstructd

tzca Coloibing

Frado, Dom G. and Whitenill, w, H, (eds.) Liber sancti Jecobi:
Codex Calixtinus, santizgo de Compostela, 1944, 2v.
Reaney, Gilbert, "The manuscript London, British Fuseum, Ad-
ditional 29987 (Lo)," iusics Disciplina, XII (1958), 47~

91.

R e T T R——



- 412 -

Reany, Gilbert (ed,) Barly fifteenth century music. Rome, American
Institute of Musieology, 1955-59, 2v, (Corpus Mensurabilis
Musicae, XI)

+ "Johannes ds Limburgia,” Dnie Musik in Geséhichte und
Gegenwsrt, Vol, VII. Kassel, Blrenreiter, 1958, Cols, 10105,

» "Legrant,” Die Musik in Geschichte und Gegenwart,
Vol, VIII, Kassel, Birenreiter, 1960, Cols, 476-78,

« "The manuscript Oxford, Bodleian Library, Canonici Mise,
213," Musica Diseiplina, IX (1955), 73-104.

Reany, Gilvert, Gilles, Andrd and Maillard, Jean, *The 'irs Nova!
of Philippe de Vitry," Musica Disciplina, X (1956), 5-33;
II (1957)) 12'3Q@

RBeese, Gustave, bmaic_i, in the Middle Ages. New York, Worton, 1640,

+ Music in the Renaissance. New York, Norten, 1954,

Rehm, wolfgang, "Franchois," Die Musik in Geschichte und Gegenwart,
Vol., IV, Kassel, Blrenreiter, 1955, Cols, 42331,

« "Grenon," Die ¥usik in Geschichte und wezenwert, Vol, V,
Kassel, Blrenreiter, 1956, Cels, 81315,

« "Orossin," Die Musik in Geschichte wnd Gezenwart, Vol,
VIiI. Kassel, Blrenreiter, 1960, Cols, 200-02.

» "Logueville," UDie usik in sescnichte und Seperiart,
— Oguev c >
vol, VIII. Kassel, Efrenreiter, 1950, Cols, 1197-32,

Rir e ert {ed,) Das Glorzuer Liederbuch, Kassel,
» 1935=37, 2v. (bas Trre deutscrer ilusik,
Reichsdenlzale, 4, &)

iohloff, srnst. Ler Tusiktraktat des Jolannes ce arocrec; rach
den wuellen neu herausgerehen, Lelpzig, Deinecike, 19.3.

(edia Latinitas Musica s II)

Roncaglia, Gino., "Intorno ad un cocice di Johanries Bornadies,"
Attl e Kemorie dells Real! icceademia di ocienze, Lettere ed
Arti di Yodena, Ser, 5, IV (1939}, 31f,

riokseth, Yvonne, Folyphonies du XIITe slécle; manuserit H 194

B 3 5 3 . s o gm 3 Dl e ¥t o
ce le Fzeultd de ndlecine oy ~onteellier, aris, Liliseau

Lyre, 1935-39, Ly,

L
- = e



- 413 -

Sacchetti, Franco, Il libro delle rime., Edited by Al, Chiari,
Bari, G. Latersa, 1936.

Sachs, Curt, Rhythm and tempo, & study in music history., New
York, Norton, 1953.

Sartori, Glaudio, ™Matteo da Perugia e Bertrand Feragut, i due
primi msestri 41 cappells del Duomo di Kileno,* Acta
Musicologica, XXVIII (1956), 12-27.

Schering, Amold (ed.) Geschichte der Musik in Beispielen.
Leipzig, Breitkopf & Hirtel, 1931,

Schmidt, Glnther, ®Zur Frage des Cantus firmus im 14, und begin-
nenden 15, Jahrhunderts,” Archiv fur Musikwissenschaft, XV
(1958), 230-250,

Schmldt-G8rg, Joseph, #Brassart,” Die Musik in Geschichte und
Gegenwart, Vol, II, Kassel, Birenreiter, 1952, Cols, 223-
25.

Schrade, Leo, "The chronolozy of the irs lLova in France," Ll'irs
Nova: Recueil d'@tudes sur la musicue du iIVe sidcle., Les
collogques de wWécimont II-1955. Faris, Socidtd d'Zditions Les
Belles Lettres, 1959, (Les Congrds et Colloques de 1'Universitd
de Lidge, XITI) p, 37-62.

« "h fourteenth century Parody Mass," Acta {usicolezica,

OVID (1955), 13-39; XNVIII (1956), 54-55.

+ "The Yass of Toulouse,” Revue Felce de Yusicolorie,
VIIT (1954), e4-96,

+ '"Die Messe in der Orgelmusik des 15. Jahrhunderts, "
~reniv f¥r dueikZorschunz, I (1936), 125-75.

« "Fews on the ctant cycle of the Urdinerium Missze,”
Journal of the American Musgicolorical Soclety, VIII (1955),
66=59. (Abstract)

» "The organ in the Mass of the 15th century,” The
Husical Quarterly, XVIII (1942), 329-36; L67-87.

. (ed.) Polyohonic music of the fourteenth certury. Vol. I.
1 Q54

e o DL 3 5 Do T
£ 0R&CO, woitlions de l'licesu-uyre, 1954,




- L1k -

Squire, William Barelay, "Motes on an undescribed collection of |
English 15th century music,” Sammelblinde der Internationsalen i
Fusikgesellschaft, IT (1901), 342-92,

St#blein, Bruno, "Agnus Dei," Die Musik in Geschichte und Gegen-
wart. Vol, I. Kassel, Birenreiter, 19,9-51, Cols. 1i8-56,

Stainer, Sir John (ed.) BEarly Bodleian music; Dufsy and his con-
temporaries., Londen, Novello, 1898, oy

Szezeparfska, Marja, "Nowe #rddlo do historji muzyki drednio-
wiecznej w Polsce,® Ksigga panigtkowa ku czcl Profesora
Dr. Adolfa Chybiskiego. Krakdw, Nak¥adem Autordw, 1930,
po' 15"56' : .

Thalberg, Oscar, *Zur Kompositionstechnik des Trienter Zeitalters 0
Zeitscheift der Internationalen Musikgesellschaft, XIII (1912),

Vale, G. "La cappella musicale del Duomo di Udine," Note a!
Archivio per la Storia Musicsle, VII (1930), 87-214.

Suillazume de, ‘“iInventory of manuscript Folomez Liceo
Pusiczle ¢ 15 (olim 37)," lusica Diseiplina, II (1943),

231-57,

-
11
!x
-

. Les monuments de l'Ars Nova. Faris, L'Oiseau-Lyre,
19397

. ddarorie musicale 2
Musica ‘iscinlina, II (1%, 7

« i orecently discovered source of early fifteenth
entury polyrhonic music,” MNusica Diseinlina, II 1G48)
} : » b 3 3

T et - - N o ar R S 3 e S o R ~n

« weview of Le ranuscrit de musicue pol; icue du
& - 3 YT = 3 3 3 N f [T e ¥ e ey
trésor d'apt (XiVe-iVe sidcle)} by 4. szstoud, ~cia husico-

logica, XII (1940), 64=69.

Villani, Filippo. Liber de origzine civitatis Florentize et eiusdem
famosis civibus., Idited by G. C. Galletti, Firenze, “azzoni
- s 3

1847,



- 115 -

Wagner, Peter, Geschichte der Messe, Leipzig, Breitkopf &
Hirtel, 1913.

. Gregorianische Formenlshre; eine choralische Stilkunde.
Leipzig, Breitkopf & Hirtel, 1921. (Einffthrung in die
gregorianischen Melodien, 3)

Wallner, Bertha intonia (ed.) Das Buxhelmer Orgelbuch., Kassel,
BArenreiter, 1958-59, (Das Erbe deutschen Musik, XXVII~-
XZXIX, Abteilung Mittelalter, 7-9)

» (ed,) Das Buxheimer Orgcelbuch; Handschrift mus, 3725
der Bayerischen 3taztsbibliothek, M@nchen, Kassel, Birenreiter,
1955, (Documenta Musicologica, Reihe 2, Nr, 1)

Wienpahl, R. W, "Modal usage in Hasses of the fifteenth century,®
Journal of the American Musicological Society, V (1952),
37-52.

Wolf, Johannes, "Florenz in der Musikgeschichte des 14, Jahr-
hunderts," Samuelblnde der Internationalen Musikgesellschaft,

IIT (1902), 599-545,

» Geschichte cer Fensural~hotation von 12501460,
Leipzig, Breitkopf & Hirtel, 1904. 3v.

. "Elpe neue quelle zur Musik des 15, Jahrhunderts,™
Juhlakirjs Ilmeri Krohntille 2,X.1927., Julkaissut Suomen
#usiikkitieteellinen Jeura, Helsinki, Suvomalaisen
Kirjailisunden seuran Kirjapainon, 1927, p. 1l51-52.

. {ed.) Der Squarcizlupl Codex, Pal. 87 der Biblioteca
lledicea Laurenziana zu Florenz; zwel- und dreistimmi-e
itzlienische weltliche Lieder, Ballate, Madrirali und lacce

T F IS R

des vierzehnten Jahrhunderts, Lippstadt, Kisilner & Siecel,

1955.



