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Preface

ON A BEAUTIFUL New England Indian summer weekend in 2009, some of
the world’s most distinguished scholars of medieval music gathered on the
campus of Harvard University in order to pay tribute to one of their most
esteemed colleagues, our own Thomas Forrest Kelly. It also served as a wel-
come opportunity for the University to draw attention to its strong resources
in medieval studies.

An inspiring academic teacher of the history of music and an exemplary
scholar of medieval chant, Tom Kelly joined the Harvard faculty as Professor
of Music in 1994 and in 2001 was appointed to the Morton B. Knafel chair. He
did not come here as a stranger, however, for he had spent his graduate student
days at Harvard and obtained the doctorate in 1973 under the tutelage of David
G. Hughes. Professor Hughes himself was honored in similar fashion nearly
twenty years earlier, in October 1990," and to everyone’s delight could be pres-
ent for the conference honoring his former student.

“City, Chant, and the Topography of Early Music” took place Friday
through Sunday, October 2-4, 2009. In all, it attracted some 130 registrants,
including musicologists, historians, performers, students, and community
members. A Saturday night concert at Adolphus Busch Hall—appropriately
under the heading of the Beneventan antiphon “Respondens Thomas ad
Dominum”—featured medieval chant and polyphony in performances by two
of Europe’s most important medieval music groups, the ensemble “Dialogos”
under the direction of Katarina Livljanic and the ensemble “Sequentia” under
Benjamin Bagby.

! See the volume Essays on Medieval Music in Honor of David G. Hughes, ed. Graeme M.
Boone, Isham Library Papers 4, Harvard University Department of Music (distributed by
Harvard University Press, Cambridge, Mass., 1995).
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X Preface

The early planning of the conference settled on the notion of two major
centers, Rome and Paris, which had influenced and determined much of the
topography of the musical traditions in the European Middle Ages; Tom Kelly
has had a very special relationship with both cities for a long time. On the other
hand, the concept of topology and chronology had to be sufficiently broad so
that it would include other places and regions as well, not only Benevento
and the unique tradition so central to Tom’s scholarship, but also areas like
Dalmatia, Aquitania, and even seventeenth-century Iceland.

The opening session of the conference represented in Part I of the present
book set the stage for a broader exploration of the general conference topic
with the keynote address by Craig Wright, a fellow graduate student of Tom’s at
Harvard. At the same time, the opening session expanded the overall historical
horizon by playing on the idea of “First Nights”—the subject of Tom’s popular
General Education course at Harvard, subsequently published in book form,
which examines five musical premieres as significant moments of cultural
history.> Taking up two special examples from Stefano Landi in seventeenth-
century Rome and Hector Berlioz in nineteenth-century Paris seemed to be an
ideal way to celebrate Tom’s often-stated interest in old music not as old, but as
new. The subsequent sessions of the international symposium were all devoted
to an examination of the various ways in which space, urban life, landscape,
and time have revolutionized plainchant (early ritual Christian chanting) and
other forms of musical expression.

On behalf of the Department of Music and the organizing committee, we
would like to thank the contributors to the conference and to this volume for
their participation and unfailing efforts in furthering the cause of medieval
musicology and, in a broader sense, the cultural, geographic, and political
contexts surrounding early music. This book would not have come about with-
out the tireless dedication, persistence, experience, and editorial fine tuning
provided by Lesley Bannatyne in the Department of Music, the expert index-
ing of Thomas Kozachek, and the superb work of graduate students Emerson
Morgan and Matthew Mugmon.

Michael Scott Cuthbert
Sean Gallagher
Christoph Wolff

*> Thomas Forrest Kelly, First Nights. Five Musical Premieres (New Haven: Yale University
Press), 2000.
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Verona, Biblioteca capitolare: 77 148; 89,
236n28; 98, 81

Vienna, Universitat, Institut fur
Osterreichische Geschichtsforschung:
No. 4, 106, 108-9, 115-20, 119

Vienna Osterreichische
Nationalbibliothek: Cpv 55, 11; Cpv
2502, 10(9)

Washington, D.C., Library of Congress:
Music Div ML 171 ] 6 Case, 281n28
Wolfenbiittel, Herzog- August-Bibliothek:
528, 215n29

Worcester Cathedral, Chapter Library:
Ei160, 90

Wiirzburg, Universitatsbibliothek: M p th
f165, 215129

Zurich, Zentralbibliothek: Rh. 28, 74, 78, 81






General Index

Page numbers in boldface type indicate

figures or musical examples.

Abano, Pietro d; 303

Abbeville, Etienne d, 291

Abbeville, Gérard d, 290, 291, 303, 307

Abelard, Peter, 283, 284; Sic et non, 22

Académie des Beaux-Arts, 55, 61

Académie royale de musique, 55, 57

Adam, Adolphe, Le Brasseur de Preston,
59115

Ad cantus leticie, 171

Adelhard of Bath, 299

Admonitio generalis, 239

Ad organum faciendum, 288, 326

Ad speciosa limina (antiphon), 93

Ad te summe celsa (prosa), 272

Advent liturgy, 233-35, 24143, 247, 249,
251

Aimericus of Gastinaux, Ars lectoria, 211

Alan of Lille, Anticlaudianus, 299

Alba, Duke of, 197

Albert the Great, 302

Alcuin, 229-35, 246, 248-50, 252-54. See
also De laude Dei et de confessione
orationibusque sanctorum

Aldhelm, Epistula ad acicium, 20916

Aldobrandini, Cardinal, 47

Aleotti, Giovanni Battista, 39

Alexander, Master, 295

Alexander 1V, 326n220

Alexandri, Joannes, 295

Alfonso V1, 190, 197

Alia musica, 314

Alleina til Guds set trausta trii, 174

Allein auf Gott setz dein Vertraun, 174, 180

Alleluia: Hodie baptizatus est, 127n7

Alleluia: Hodie migravit, 127n7

Alleluia: Hodie natus est, 127n7

Alleluia: Hodie Resurrexit, 127n7

Alleluia: Hodie transfiguratus, 127n7

Amalarius of Metz, Liber de ordine
antiphonarii, 236, 237, 244-45, 246,
251, 253n76
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Angelicus fretus dixit (trope), 224-26, 225

Angelus Domini astitit et lumen
(responsory), 89

Anglicus, Bartholomeus, De
proprietatibus rerum, 283, 292, 299

Annunciaverunt opere dei (antiphon), 82

Anonymous IV, 308

Anonymous of 1297, 298

Anonymous V, 299n118

Anonymous VI, 281

Ante secula deus (trope), 269

Apel, Willi, The Notation of Polyphonic
Music, 4

Apt, 225

Arabic treatises on arithmetic and
astronomy, 308

Arason, Jon, 167

Argentum et aurum (antiphon), 82

Aristotle, 286; De animalibus, 302; Libri
naturales, 300, 301; Logica nova, 300;
Metaphysics, 22, 301; Predicamenta,
288; Prior Analytics, 21; Problemata,
277, 288, 292, 298, 300, 302-3, 320

Arlt, Wulf, 227

Arn, Bishop, 229

Arnulph of St. Ghislain, 299, 328

Ars cantus mensurabilis, 325

Ars discantandi, 323

ars grammatica, 209n5

ars metrica, 209

Attende caelum (canticle), 157

Auf meinen lieben Gott, 174, 175, 180

Augustine, Saint, 285, 293; De doctrina
christiana, 208n4; De musica, 16, 208,
209n5, 320, 324

Augustine of Canterbury, 246

Aurillac, 270, 274

Aurillac, Gerbert d, 273-74

Autun, 225, 267n5, 287

Autun, College of, 287, 288

Auxerre, 278n14

Ave Maria gratia plena (responsory), 234

Ave regina coelorum, 169, 171

Ayard (monk of Aurillac), 274
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Badurina, Andelko, 106

Baini, Giuseppe, 61

Balzac, Honoré de, “Ferragus, Chef des
dévorants,” 62-63

Barberini, Antonio, 29, 37, 39

Barberini, Carlo, 29

Barberini, Francesco, 28-29, 31, 34, 37,
42, 44

Barberini, Maffeo. See Urban VIII

Barberini, Taddeo, 29-30, 32, 42

Barcelona, 180

Bartholomew of Messina, 301, 303

Bayer, Francisco Pérez, 190

Beauvais, cathedral of, 227

Bede, the Venerable, 246; Ars metrica,
224; De arte metrica, 209n6;
Ecclesiastical History, 232

Benedictus qui uenit (chant text), 253

Beneventan chant: canticle melodies, 157;
core repertory, 126-27, 130; doublet
masses, 123-24, 126, 142; influence
of Frankish-Roman chant, 124, 132,
133-34, 134, 137-39, 142-44; melodic
style, 124, 127-30; and modal change,
132-40; in pitch-specific sources,
130-32; responsories for Saints Peter
and Paul, 87-89; in southern Italian
offices, 129-30

Beneventan notation, 127. See also specific
manuscripts; double punctum, 106;
liquescent neumes, 111, 117, 119-20

Bent, Margaret, 183

Bentivoglio, Cardinal, 47

Berlioz, Hector. See also Symphonie
fantastique: La Damnation de Faust,
54-55; and the Ecole royale de
musique, 58; Episode de la vie dun
artiste, 66; Funébre et triomphale, 53;
harmonization of plainchant, 61-62;
Harold en Italie, 53; and the invisible
orchestra, 68; Requiem, 59115, 59N16;
Le Retour a la vie, 66—67, 68; Roméo et
Juliette, 53; and Shakespeare, 64, 67

Berlioz, Louis, 54n3

Bernard of Clairvaux, 293

Bernhard, Michael, 296n105

Bernini, Gian Lorenzo, 31, 49

Index of Manuscripts

Berno of Reichenau, 288, 326

Bernstein, Leonard, 4

Bibliothéques demanuscrits médiévaux en
France, 276

Bildungsaussprache, 208

Bischoff, Bernhard, 241

Bishop, Edmund, 239

Bjorkvall, Gunilla, 212

Bobbio, 274

Bobeth, Gundela, 227

Boen, Johannes, 311; Quedam de musica,
321

Boethius, 284; Arithmetica, 294, 309; De
institutione musica, 278, 280, 282, 283,
294, 297, 302, 3061156, 314, 318, 319,
320, 324, 327; Logica vetus, 301

Bonamy, Sir, 314

Béndans déttirin, 172

book ownership, 300, 315

Bouchard, Jean-Jacques, 36-37, 44, 47-48

Bracciolini, Francesco, 43

Bradwardine, Thomas, 322

Braganza, Barbara de, 196

Brancaccio, Cardinal, 47

Brown, Steven, 7

Buchanan, George, 170

Bullough, Donald, 232

Burriel, Andrés Marcos, 190, 193-97,
201-2, 204; Paleografia Espariola,
202, 203

Busini, Ottavio, 29

Caccini, Francesca, 33

Calcidius, Commentary on Plato’s
Timaeus, 281, 283, 292, 296, 318, 320,
324, 327

Cambrai, 287

Campanus de Novara, 297

Cantabo nunc (canticle), 157

Cantemus Domino (Canticum Exodi),
146-47, 148, 149-50, 154, 156

canticle of Azariah, 157

canticle of Jonah, 157

canticle of the Three Men, 154, 15758, 162

canticles, for Easter vigil: Beneventan,
156-62; Milanese, 153-56, 162;
“Pistoia” tradition, 150-53, 162;
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“Verona” tradition, 145-50, 152, 153,
154, 158, 162

Canticum Deuteronomii, 147-48

Cantigas de Santa Maria, 196

Cantum quem, 308

cantus planus binatim, 178

Cappella Sistina, 37, 39

Caro et sanguinis (antiphon), 81

Carpenter, Nan Cooke, 298

Carvajal, Joseph de, 194

Cassiodorus: Institutiones divinarum
litterarum, 278; Institutiones
humanarum litterarum, 278, 319

Cathedral of Notre Dame, Paris, 285-86

Cathedral of St. Etienne, Paris, 279-80

Celestines, 290

Censorinus, 278

Chadd, David, 246n62

Charlemagne, 239

Charles the Bald, 235, 281

Charles V, 281

Charles X, 55-56

Chartres, 225n44, 278n14, 296, 302, 303

Chateaubriand, Frangois- Auguste-René
de, Génie du Christianisme, 65

Chélard, Hippolyte, 61

Chelles, abbey of, 278, 280

Cherubini, Luigi, 58, 67-68

Childebert I, 282

Choron, Alexandre, 62

Christian III, 168

Christian IV, 171, 182

Christine of Lorraine, 34

Circa musicam de tonis, 323

Cisneros, Francisco Ximénez de. See
Ximénez de Cisneros, Francisco

Claire, Jean, 157

Clairvaux, abbey of, 289

clocks, 21

Clovis, 282

Cluny, 282

Cluny, College of, 287

Codex Regius, 171

Coetibus angelicis (chant text), 273

Cohen, Patricia, 66

Collocet eos dominus (antiphon), 82

Cologne University, 277
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Colonna, Anna, 29, 32

Commentum super musicam, 292-93

Compendium artis metrificate, 323

Compiégne, 273

composers, advent of, 24-25

Confortatus es principatus eorum
(antiphon), 82

Congregamini omnes (antiphon), 132-34,
142

Consentius, 208n4

Conservatoire. See Ecole royale de
musique

Constantinescu, Radu, 232

Contelori, Felice, 30

Contreni, John, 220

Corbie, 278n14

Corbin, Alain, Les Cloches de la terre, 63

Corpus scriptorum de musica, 275

Cortona, Pietro da, 37, 41; Gloria dei
Barberini, 43, 44

Cosimo II, 32

Council of Clovesho, 246

Courgon, Robert de, 286

Coussemaker, Edmond de, 310

Credimus salvatorem (chant text), 252

Cui claves regni (antiphon), 82

Cum producturus esset Herodes
(responsory), 89

De laude Dei et de confessione
orationibusque sanctorum (Alcuin),
230-35, 236, 237, 24142, 246-50,
252-54, 255-62

Delisle, Léopold, 293, 310

De modo opponendi et respondendi, 297

Demovié, Miho, 106

De musica liber, 295

De nominibus cordarum, 319

De proprietatibus rerum (Bartholomeus
Anglicus), 283, 292

De punctis, instantibus et momentis, 323

De punctis, instantibus et momentis, 323

Dialogus de musica, 288

Didimo e Theodora, 37

Dies irae, 59-64

Dirupisti domine vincula mea (antiphon), 82

Discubuit Jesus (hymn), 169
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Dix-Huit, Collége des, 287

Dixit angelus ad Petrum (responsory),
97,99

Dobszay, Laszl6, 77, 84

Domine audiui (canticle), 157

Dominicans, General Chapter, 303-4

Dominicans of Rue St. Jacques, 23, 289,
293-94, 300, 326

Dominique de Clavasio, 297

Dominus ueniet (chant text), 234

Donatus, 211

Dormans, Jean, 287

Dormans-Beauvais, College of, 287

Ducis, Paul-Auguste, 57

Ducti sunt Petrus et Paulus, 87, 88

Dufay, Guillaume, Juvenis qui puellam,
23n32

Duhamel, Pascale, 296

Duke of Berry, 299

Dumas, Alexandre, s59ni5

Dunstaple, John, Veni sancte/Veni creator
spiritus, 25n35

Dyer, Joseph, 286, 296, 297, 301, 3131183

Early Music America, 26

Ecce angelus domini (responsory), 97, 98

Ecce crucem Domine (antiphon), 59n16

Ecce dominus conteret (chant text), 250

Ecclesiae sponsus (trope), 214-18, 215, 216

Ecole royale de musique, 58

Egbert, 246

Ego pro te rogavi Petre (responsory), 84,
86

Einarsen, Einar Seemundsson, 186n35

Einarsson, Bjorn, 180

Einarsson, Hans Wiingaard. See
Wiingaard, Hans

Einarsson, Oddur, 168n10

Elementarium (Papias), 278-79, 295, 300,
317,325

Engelbert of Admont, 303

England, office liturgy of, 92, 231, 246

Epistolary of Alcuin, 150

Erasmus, 24

Erminia sul Giordano (Rospigliosi), 37,
39, 40

Estouteville, Guillaume d; 3141188

General Index

Ethereum patrem (antiphon), 91, 93
Euclid, Elements, 308, 309

Eugenius of Toledo, 220

Expectamus deum (chant text), 249
Expectamus te Christe (chant text), 249
Expectamus te dominum (chant text), 252
Exultet, 101, 107, 120—21

Eypérsdottir, Ingibjorg, 183

Farabi, al-, 308

Ferdinand II, 51

Ferdinando (grand duke of Tuscany),
32,34

Ferdinand VI, 190, 192, 196, 197, 202

Ferrotti, Angelo, 37

Fétis, Frangois-Joseph, 62, 67; La Musique
mise d la portée de tout le monde, 67

Feuillants, abbey of, 326

Firmin de Beauval, 297

Fleury, 93, 240-41

Flora, La (da Gagliano), 40

Florence, 30, 31-32, 34, 40, 50

Fontes aquarum (antiphon), 248

Fools, Feast of, 313

Foot, Sarah, 231

Ford, Gerald R., 56

Fortunatus, Venantius, 279

Four Nations, College of, 287

Fournival, Richard de, 290

Framordid er, 175-76, 176

Franco, 22

Franco of Cologne, 297, 298, 3151191, 323,
325; Ars mensurabilis musicae, 299, 328

Frankish chant and liturgy, 75, 77, 148,
243-45

Frederick I11, 171

Frere, W. H., 96

Fulgentius, 320

Gagliano, Marco da, 33, 34, 40

Galilei, Galileo, 27, 51

Gallican chant and liturgy, 89, 234, 241,
243-44, 24647 250, 252-53

Gamber, Klaus, 146, 148, 149n10

Gaudebo (Canticum Habacuc), 146-47,
158-61

Gaudent brevitate moderni, 297, 298
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Gaudete in domino (responsory), 251

Gaudet exercitus angelorum (chant text),
248

Gaza, Theodore, 303

Geertz, Clifford, 48

Gelasian Sacramentary, 156

Genealogy of Luke, 101; Dalmatian
sources for, 104-7; liturgical setting,
102; nine-part melody type, 108,
110-15, 118-19, 121; text of, 103; two or
three-part melody type, 109, 115-18; vs
Genealogy of Matthew, 102, 108

Geoftrey of Vinsauf, Poetria nova, 211

Gerard of Cremona, 297

Germain, Saint, 282

Gerson, Jean, 322, 325

Gerusalemme liberata (Tasso), 39

Gevaert, Frangois- Auguste, 64

Gigli, Giacinto, 35

Giuditta, 34

Glagolitic chant, 121

Glarean, Heinrich, 23-24

Gloria, laus et honor (hymn), 222-23

Gluck, Christoph Willibald, 67

Goscalcus of Paris, 300, 328

Gossouin, Master, Image du monde, 299

Gould, Stephen Jay, 7

Grands Augustins, convent of, 326

Gregorian chant and liturgy, 62, 77, 81-82,
84, 87-88, 121, 191, 233-34, 238-39,
242-54. See also Beneventan chant;
canticles, for Easter vigil

Gregory IV, 244

Gregory of Tours, History of the Franks,
278

Gregrorian Sacramentary, 156, 233

Grétry, André, 69n46

Grosseteste, Robert, 299

Grove Dictionary of Music and Musicians,
310

Gudbjartsson, Pordur, 186-87

Gudlaugsson, Sigtryggur, 183-84

Guido of Arezzo, 12, 14, 280, 288, 292,
314, 326, 327; Epistoa de ignoto cantu,
280n22; Micrologus, 288

Guido of St. Denis, 292; De tonis, 318

Guillaume de Champeaux, 284
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Guillaume of Volpiano
Guitti, Francesco, 39-40
Gunsbourg, Raoul, 54-55
Gushee, Lawrence, 275-76
Gustavus Adolphus, 51
Guy de Laon, 288

Guy d’Eu, 284

Handschin, Jacques, 167

harmonization of plainchant, 60-61

Heinsius, Nicolaus, 28

Helisachar, 239-40, 243, 244, 245

Helsen, Kate, 96

Henry III (king of France), 326n222

Henry IV (king of France), 29

Hermannus Contractus, 321, 324; Ter tria
iunctorum, 9, 10

Hesbert, René-Jean, 157-58; Corpus
antiphonalium officii, 74

Hobsbawm, Eric, 192

Hodie nobis caelorum (responsory), 248

Hodie Rome duo principes (responsory),
87, 87-88

Hothaimer, Paul, 169

Holar, diocese of, 167-68

Holford-Strevens, Leofranc, 310

Holman, Hans-Jergen, 96

Holste, Lukas, 28

Holy Twelve Brothers, feast of, 129, 135,
137

Horace, Iam satis terris, 185

Horace, Saepius ventis, 185

Hos duodecim (communion), 127n7

Hrabanus Maurus, Excerptio de arte
grammatici Prisciani, 209n6

Hr$ak-Flajsman, Vera, 106

Hucbald of St. Amand, 81, 89, 93; De
harmonica institutione, 12; Musica
disciplina, 314

Hughes, Andrew, 102

Hughes, David G., 3

Hugh of St. Victor, Didascalicon, 284, 290,
291, 294, 300, 315n189, 321, 325

Huglo, Michel, 10

Humbert of Romans, 289

Hvar, Glagolitic singing tradition of,
121-22
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Iceland: musical culture, 168, 171-72,
182-83; place in European society, 166;
Reformation in, 167-68

Icelandic song: and Catalan
concordances, 176-80; modality of,
172-74, 178-87; orality and, 174-76,
183-87; simple polyphony, 169, 171-72,
178, 182, 186

Id est de liberalibus artibus, 283

Ildefonsus of Toledo, 201

Il martirio de S. Agata (da Gagliano and
Caccini), 33

Il palazzo incantanto, 37

Imbasciani, Vito, 192

ingressa, 126

In plateis (antiphon), 81, 89, 93

In sapientia disponens omnia (sequence), 169

Intuemini quantus sit iste (responsory),
248

Irish traditions, 211n17, 234, 240-41,
243-44, 246-47, 250, 252-54

Isidore of Seville, 284, 314; Etymologiae,
278, 280, 282, 283, 285, 291, 293,
294-95, 295, 317, 318, 319, 320, 324,

326, 327

Jacobus de Ispania, Speculum musicae, 299

Jacobus de Montibus, Speculum musicae, 302

Jammers, Ewald, 212n22

Jan of Jenstein, 299

Jean de Ligneres, 297; IAlgorismus
minutiarum, 309

Jean de Neuilly-Saint-Front, 288

Jeanne I of Navarre, 295

Jeffery, Peter, 240, 244

Jerome, 147

Jerome of Moravia/Moray, 22, 289,
289169, 298, 300, 326; Discantus
positio vulgaris, 325; Musica fratris
Jeronimi, 292, 293-94, 308; Tractatus
de musica, 305, 3061156, 325

Johannes de Garlandia, 22, 297, 298, 325,
327; De musica mensurabili, 326; De
musica plana, 326

Johannes de Grocheio, 315n191

Johannes de Grocheio, Musica, 302

Johnson, Franklin, 60

General Index

John XXIII, 166

Joly, Claude, 285-86; Traité historique des
écoles épiscopales et ecclésiastiques, 285

Jénsson, Olafur, 174

Jonsson, Ritva, 212

Jordanus of Nemours, 301, 308;
Arithmetic, 308

Journal des débats, 5758

Juif, Thémon, 297

Jules de Polignac, 56

Jullen, Adolphe, 54n3

July Revolution, 56, 59

Kélfsson, Larentius, 178

Karl, Archduke of Styria, 33

Kelly, Thomas Forrest, 3-4, 26, 107,
120-21, 162; The Beneventan Chant,
127, 158-59; Sounds in Space, 26

Kilwardby, Robert, 299

Klopsch, Paul, 211-12

Koenig, Fidele, Répertoire de Plain-chants
harmonisés a trois parties, 61

Kolb, Katherine, 64

Kotor, 105, 120

Kyrie Clemens rector, 269

La Cote-Saint-André, 59

Laetentur (responsory), 248

Lambertus, 327

Lamentations of Jeremiah, 121

Landji, Stefano, 31-32; La morte d’ Orfeo,
32; Sant’ Alessio, 31, 52

Laon, 273

Laon, cathedral school at, 220, 226

Laon, College of, 288, 326

Latin metrical verse: and Carolingian
reformers, 207-8; in chant repertories,
207-9; “loss of syllable quantities,”
208; medieval hexameters, 91-92, 93,
212-19, 221-27; recitation of, 209-12,
214-24

Laudemus virginem, 177, 177-78, 180, 187

Laxness, Halldor, Independent People, 165

Leo Hebraeus, 311; De numeris
harmonicis, 309, 328; Tractatus de
harmonicis numeris, 297, 309, 328

Leonard of Pisa, Liber abaci, 309
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Leonhardst, Jiirgen, Dimensio syllabarum,
208n4

Leoninus/Leonius, 20; Hystorie sacre
gestas, 317, 321

Leuven, university at, 277

Levi ben Gerson. See Leo Hebraeus

Levy, Kenneth, 162

Lexicon musicum latinum, 302

L'Huillier, Ghislaine, 310

Liberazione di Ruggiero dall’ isola d’Alcina,
La, 33-34, 42

Liber de cantu, 294

Liber de cantu organico, 291

Liber dictus troparius, 323

Liber glossarum, 278, 317. See also
Elementarium

Libero eum dicit dominus (antiphon), 202

Lipphard, Walter, 74

Liszt, Franz, 66

litterae significativae, 16

Livljani¢, Katarina, 136, 138n10, 143n14

Lorenzana, Cardinal, 194

LOrfeo, 41

Louis IX, 290

Louis-Philippe, 59

Lupi, Didier, 169

Mabillon, Jean, De re diplomatica, 195

Macdonald, Hugh, 66

Macrobius, 284; Commentary on Dream
of Scipio, 279-80, 281, 283, 286, 288,
292, 294, 298, 317, 318, 319, 320, 324

Maderno, Carlo, 41

Magnusson, Gisli, 182

Mabhillon, Victor-Charles, 64

Maieul, abbot of Cluny, 281

Maitre, Claire, 284, 302

Marazzoli, Marco, 28

Maria Magdalena of Austria, 32-33

Marques de la Ensenada, 194

Marsia (Tronsarelli), 35

Martianus Capella, 280, 283, 284, 286, 314;
De musica, 317; De nuptiis Philologiae
et Mercurii, 278, 279, 280, 281, 282,
283, 288, 292, 294, 296, 317, 318, 319,
320,324

Masotti, Paolo, 40
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Mazzocchi, Virgilio, Chi soffre speri, 28, 37

Medici, Catherine de, 32

mensural notation, 18, 20; and harmonic
intervals, 21-22; ligatures, 22-23

Merritt, Arthur Tillman, 4

Metz, 244, 246, 251, 253, 273. See also
Amalarius of Metz, Liber de ordine
antiphonarii

Meyer, Christian, 297

Meziéres-en-Brenne, 310

MGG, 310

Michels, Ulrich, 310

Milanese chant and liturgy, 126n3, 153-56,
162, 243, 252-53, 255

Milton, John, 27-28

Misit dominus angelum suum (antiphon),
82

Misit impius Herodes (responsory), 95,
96, 98

Missale Mixtum, 148, 192

Missus est Gabriel (responsory), 234

Mithen, Steven, 7

modal rhythm, notation of, 16, 18, 22-23

Moke, Camille, 67

Monte Amiata, 148

Monteverdi, Claudio, 41

Montpellier, 270, 288

Montserrat, monastery of, 176-77, 180

Morin, Germain, 243-44

motet: and notation of rhythm, 18, 22-23;
pan-isorhythmic, 25; texts, 23

Mougin, Stéphane, 26

Mozarabic rite, in Toledo, 189-92

Munkapvera, monastery at, 178

Muris, Johannes de, 281, 284, 300, 314,
328; Commentum super musicam,
300; Compendium musicae practicae,
322; De arte mensurandi, 322; De
proprietate, 328; Epistula metrica
ad Philippum de Vitriaco, 277,
284, 309-11, 328, 329-34; Musica
speculativa, 294, 297, 299, 328; Notitia
artis musicae, 281, 294, 297, 302, 322,
328; Quadripartitum numerorum,
294, 300, 309-10, 328; Questiones, 309;
Semiliber, 309; Theorica proportionum
musicalium, 322
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Musica enchiriadis, 319

Musica Guidonis, 292

musical notation, as symbolic language,
7-8

Musica Milonis, 292

musica speculativa, 277

music theory, in the liberal arts, 295-307

Naples, 305, 307

Nardini, Luisa, 142n13

Nassarre, Blas, 195

Navarre, College of, 287, 295, 309, 311

Nemours, Jourdain de, 322

neo-Mozarabic rite, 191-92

neumes: Aquitanian, 265, 270-73; and
early pitch notation, 12, 14; Visigothic,
192, 195-96, 202

Nevers, 225

Nibridius of Narbonne, 239

Nicholas I, 59

Nishimagi, Shin, 288

Nixon, Richard Milhouse, 56

Noeane/Noeagis, 282

Norberg, Dag, 211, 226

Norman influence, in southern Italy, 104,
115, 119

note taking, by university students, 297

Notre Dame Cathedral, Paris, 4, 286, 287,
312-13

Nowacki, Edward, 82

Nozze degli dei, Le, 33

numerical notation, Greek and Latin, 9

“O” antiphons, 233-34

Ockeghem, Johannes, 299

O ég manneskjan auma, 186n37

O hierusalem ciuitas Dei (antiphon), 234

O ioseph (chant text), 234

O Jesy, sjalfs Guds son, 177n2s, 178-80,
179

Old Gelasian Sacramentary, 148, 149110,
150

Old Hispanic chant, 189, 192, 202, 204

Old Roman chant repertory, 74-75,
77-78, 80-84, 87

Olsen, Bjorn, 185

Olthof, Statius, 170

General Index

Omnes qui in Christo (offertory), 127n7,
129, 130

O mortalis homo, 220-22, 221

Opera. See Académie royale de musique

Opéra-Comique, 57

Opt vindar eik pjd, 185, 185

Oresme, Nicolas, 297

Orlandi, Giovanni, 210, 21213

Ortigue, Joseph, 60; Traité théorique et
pratique de laccompagnement du
plain-chant, 60-61

Ortiz, Alfonso, 191-94

Osius, 291

Ouy, Gilbert, 284

Ovid, Metamorphoses, 227

Oxford Music Online, 310

Oxford University, 302

Padua, University of, 301, 303

Page, Christopher, 299, 300

Palazzo ai Giubbonari, 31, 36

Palazzo Barberini alle Quattro Fontane,
31, 34, 35, 36, 39, 41-44, 42, 45, 46

Palazzo Pitti, 33, 41, 43

Palomares, Francisco. See Santiago y
Palomares, Francisco Xavier de

Papias, 278

Parigi, Giulio, 42

Paris, 4; and development of musical
notation, 8, 16

Paris, University of, 23-24, 277, 280,
283-84, 286-88, 295-98, 2961105, 300,
303, 305, 311-13, 326. See also specific
colleges

Parismusic in secular churches of, 313-14

Pascha yeron (communion), 127n7

Pasqualini, Marc’Antonio, 37-38, 38, 48

Pater ingenitus (trope), 269

Pecham, Jean, 297

pecia, 293191, 298, 308

Pedro of Aragon, 177

Perotinus, 20

Peruzzi, Baldassare, 41

Peterborough Abbey, 73

Peter of Auvergne, 292n83

Peter of St. Denis, Tractatus de musica, 281

Petre amas me tu scis (responsory), 84, 87



General Index

Petrus Picardus, 3150191

Picardus, Petrus, Ars motetorum, 325

Picardy, College of, 287

Pierre de Limoges, 2971108, 308, 325

Pierre de Maricourt, 297

Pietro da Cortona, 31

Pignoni, Zanobi, 40

Pinker, Steven, 7

Pippin III, 239, 253

Pirrotta, Nino, 4, 167

pitch notation: alphabetical/phonetic,
9-12, 14; graphic, 12; Greek, 9;
phonetic vs spatial, 9, 14

Plato, Timaeus, 277, 279, 280, 281, 283,
284, 288, 291, 292, 294, 296, 303-7,
320,324

Pluche, Noel-Antoine, Le spectacle de la
Nature, 202

Plumetot, Simon de, 322, 323

Pontificalis apex (antiphon), 90, 93

Practica quedam artis musice ad
cantandum, 323

Praemonstratensians, College of, 287

Primatem patrum (responsory), 91-92

Primus init Stephanus (trope), 218-19,
219, 220

Priscianus, Institutiones, 209n6, 301

Prudence, 218

Psallite Domino omnes (antiphon),
139-40, 141, 143

Psallitedomino quis ascendit
(communion), 140, 141

Psalmorum Davidis paraphrasis poetica,
170

Pseudo-Bernolinus, 327

Pseudo-Boethius, De disciplina scolarium,
286, 317

Pseudo-Masha’allah, 297

Pseudo-Odo of Cluny, 10, 14

Pseudo-Petrus de Cruce: Ars musicae
mensurabilis, 323; Gaudent brevitate
moderni, 323

Puer natus (introit), 97

Quedam artis musice ut sciatur
contrapunctus, 323
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Quedam communia concerentia septem
artes liberales, 323

Quedam de arte canendi, 323

Quedam de arte dectaminis, 323

Quedam liber cantus sub quo quidam
libellus in gallico de arte discantandi, 323

question disputée, 296

Quid dormis Petre vinculatus
(responsory), 88-89

Quid est cantus, 293

Quintano y Bonifaz, Manuel, 194

Quintilianus, 210

Quodcum ligaveris (responsory), 91

Rab Cathedral, 106

Ranke, Leopold von, 30

Rankin, Susan, 219n34

Raoul of Laon, 321

Rask, Rasmus, 170

Ravago, Francisco, 194

Recollets, College of the, 287

Regensburg, 148, 298

Reginald de Piperno, 305

Regina Sant’Orsola, La, 33

Regnart, Jakob, 174

Regule de musica (Guido), 283-84, 289

Reichenau, 214-15, 218-19, 227

Reims, 271, 274, 278n14, 287, 300n125

Remigius of Auxerre, 279, 283, 321

responsories, classification of, 96

Reversus ad se Petrus egressus de carcere
(responsory), 89

Richard of St. Victor, 285

Robert of Sorbon, 290

Rodgers, Stephen, 62

Rodriguez, Cristébal, Bibliotheca
Universal de la Poligraphia Espariola,
195

Roman-Frankish chant and liturgy,
241-45. See also under Beneventan
chant

Rome, Protestantism vs Catholicism in,
28

Rospigliosi, Giulio, 34, 37, 39

Rossi, Michelangelo, 39

Rouse, Richard, 290-93
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Royal Commission on the Archives,

190, 194, 196-97, 202
Rule of Saint Benedict, 231

Sacchi, Andrea, 31, 37-38

Sacerdos, 210

Sachs, Klaus-Jirgen, 283

Sainte-Chapelle, Paris, 313

Saint-Martial de Limoges, 270, 272,
273, 274

Saint Peter’s Chains, feast of, 74, 81, 88,
95-97

Saint Peter’s Chair, feast of, 74, 81,
90-95

Saints Peter and Paul, feast of, 74-81;
antiphon melodies, 82-84;
antiphon repertories for, 74-81, 89;
responsories of, 84-89, 93

Salve sancta parens (chant text), 234n23

Sancti vero uno ore, 135-36, 136, 140, 143

sanctorale, properization of, 77

San Eutizio, 149, 150, 154, 158

San Giorgio, Cardinal, 47

San Millan de la Cogolla (monastery),
196

Sant’ Alessio (Rospigliosi and Landi),
31, 34, 35, 36, 39, 44, 46—48, 50-51

Sant’ Eustachio, 34

Santiago de Compostela, 180

Santiago y Palomares, Francisco
Xavier de, 189-90, 195-97, 202,
204; Polygraphia Gothico-Espariola,
195-96

Santissimus arontius (antiphon), 137,
137-38, 139, 140

Sarmiento, Martin, 201

Sarum rite, 90

scena maestra, 40

scholasticism, 20-23

Schulsaussprache, 208

Senfl, Ludwig, 169

Sherr, Richard, 61

Sicut ceruus (canticle), 157

Sicut cervus (tract), 127n7

Simplicius, Commentary on Aristotle’s
Predicamenta, 288

General Index

Sistine Chapel, 61

Skalholt, 168, 171-72, 182

Smithson, Harriet, 57, 63, 65-66

solfege, 12

Solve iubente deo (antiphon), 9o

Sorbonne, College of the, 290-94, 311, 314

Sorg er sdrleg pina, 174

Speculum divinorum (Malines/
Mechelen), 321

St. Augustine, Hermits of, 326

St. Bénigne of Dijon, Congregation
of, 282

St. Bernard, College of, 287, 288-89,
326

St. Denis, abbey of, 281

St. Gall, abbey of, 218, 220, 222, 227

St. Genevieve, Augustinian abbey of,
283, 286, 287, 326

St. Germain-des-Prés, abbey of, 281,
282-83, 284

St. Magloire, priory of, 282

St. Martin des Champs, priory of, 281,
282

St. Martin’s, Tours, 230

St. Maur-des-Fossés, abbey of, 282

St. Nicholas, monastery of, 104

St. Pierre-des-Fossés, abbey of, 281

St. Sépulcre, church of, 313

St. Victor, abbey of, 277, 284, 286, 287,
293, 293087

Steingrimsson, Hreinn, 187

Stephen of Liéges, 223

Stimmtausch—pieces, 178

Summa musice, 299, 328

Surge Petre (responsory), 97, 99

Sveinsson, Brynjélfur, 171

Symphonie fantastique (Berlioz), 53,
56, 57-59; bells in, 63-64; Dies irae,
59-64; and the “Othello paradigm,”
64-65, 66; premiere of, 58-59, 66

Syng, min sdl, 175, 175

Szendrei, Janka, 82, 84

Tassi, Agostino, 30
Taylor, Isidore-Justin-Séverin, 55
Te laudent montes (chant text), 252



General Index

Tempier, Etienne, 285

Testi, Fulvio, 48

Thannabaur, J. P, 269

Théatre de la Ville de Paris, 54

Théatre Sarah Bernhardt, 54

Theodulf of Orléans, 222

Thirty Years’ War, 51

Thomas Aquinas, 303-7; Commentary
on Aristotle’s De anima, 305;
Commentary on Aristotle’s De caelo
et mundo, 305, 307; Sententia libri
de caelo et mundo, 298; Summa
theologiae, 21, 22, 34

Tinctoris, Liber de arte contrapuncti, 25

Toledo Cathedral, 189-94, 196, 201

Tonale sancti Bernardi, 324

Torelli, Giacomo, 40

Tours, 287

Trébizonde, George de, 303

Treitler, Leo, 166-67, 174, 176, 212

Trevelyan, G. M., 166

Tritonius, Petrus, 185

Trogir, 118-19

Tronsarelli, Ottavio, Marsia, 35, 43

Tubeuf, Henri, 298

Tu es pastor ovium (antiphon), 82, 83

Tu es Petrus (antiphon), 82, 83

Tunc cantabat moyses (recitation), 154

Tu qui in spiritu (antiphon), 248

Porléksson, Jon, 168n8

Porldksson, Pordur, 171017

Porsteinsson, Bjarni, 184-86

Ulrich, Hans, 36, 51

Urban VIII, 27, 29-31, 43, 49-50, 51; tomb
of, 49

Usque in senectam (antiphon), 138-39,
139, 140, 143

Ut placeat Judeis Herodes (responsory), 89

Ut queant laxis, 12

Vaillant, Jean, 300

Varro, 278

Vater unser im Himmelreich, 184, 184
Veniat deus meus (chant text), 249
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Veni domine salvum fac populum (chant
text), 250

verse ictus, 210-12, 217-23, 22627

Victimae paschali laudes, 171

Villa of Poggio Imperiale, 33, 34, 42

Villatsson, Erasmus, 182

Vincent of Beauvais, Speculum doctrinale,
325, 326

Vinea Domini (Canticum Isaiae), 147, 148,
149-53, 152, 161

Visigothic Orationale, 236, 237

Visigothic script, 195-96

Visita plebem tuam (chant text), 250

Vitry, Philippe de, 23n32, 277, 284, 295,
300, 309-10, 310, 314, 327; Ars nova,
293, 293187, 297, 322, 328; Garrit
gallus/In nova fert/[Neume], 4, 6

Voldugur herra, vertu mér hjd, 186n37

Wagner, Cosima, 68

Wagner, Richard, 53, 67-69
Wala, Abbot, 244, 245

Wall, Ricardo, 194

Ward, John W, 3

Wasa, Alexander Charles, 39, 51
Watergate hearings, 56

Wathey, Andrew, 300

Webern, Anton, 25
Weissenburg, lectionary of, 148
Wiingaard, Hans, 185-86
William of Moerbeke, 305
Winchester organa, 93
Winithar of Sankt Gallen, 237-39, 240
Wright, Craig, 285

Xerxes treysti 4 sina makt, 174
Ximénez de Cisneros, Francisco, 191-92

Yeres, Abbess of, 285

Ymnum canite (communion), 127n7

York, 232-33, 246, 249, 254

Ypocrite pseudopontifice/Velut stelle
firmamenti/Et gaudebit, 23, 24

Yvo, Prior, 282








